
Immensity – Context

The title The Wandering Monuments #2 highlights three aspects of the 

exhibition: first, the determiner indicates that the monuments are numerous 

without identifying them specifically; next, we understand that the icebergs 

floating in the ocean, guided by tides and winds, are being approached 

poetically and metaphorically; and lastly, that this is a second iteration or 

phase of the project.

Catherine Béchard’s and Sabin Hudon’s project began with a visit to 

Newfoundland in June 2023, during which they travelled from west to east, 

following the route of icebergs, these wandering monuments. Faced with the 

immensity—of the terrain, the landscapes, the great masses of ice floating 

in the ocean—their aim was to capture traces of the journey through image 

and sound. Rather than simply taking a documentary approach, the artists 
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engage in documentary research; the resulting documents attest to a fragile 

ecosystem and a sensitivity to the land. To produce their documents, Béchard 

Hudon reinterpret their ways of seeing and hearing the landscape that 

is before them. Responding to the grandeur of the elements, the eventual 

work is marked by the journey (of the artists and icebergs), by the imagination 

prompting forms and movements, and by the temporality of the gaze 

observing a slow transformation. Necessarily, the full amplitude of the real 

gives way to an abstraction of landscapes and their alteration through various 

visual and sonic manipulations. 

Temporality – Methodology

Like surveyors of wandering monuments, the artists developed and put into 

practice a work methodology that is continuous with their practice and that 

involves a study of the terrain. It is during a research trip that the icebergs are 

observed, recorded, and captured, on camera or in sound, in the course of their 

marine voyages. By exploring the extraordinary acoustic and material diversity 

of these floating masses and their environment, the field research attempts 

to reflect their temporality: the time of floating, the time of displacement, the 

time of transformation. 

The periodic and impromptu apparition of icebergs in Newfoundland is 

determined by the arrival of spring and the gradual melting of the glaciers in 

Greenland and the Arctic. The movement in space and time of these masses 

of ice is fundamental to the artists’ aesthetic experience of observing them in 

the field and the aesthetic choices they make to produce the work.

Although stemming from the same phenomenon of observing and recording, 

the images and sounds are not synchronized during the production stage of 

the work. The sound exists as itself; the image exists as itself. The aim of this 

exercise is to constantly regenerate the experience of looking and listening, 

offering a dynamic experience of the work. The exhibition unveils icebergs 



that have been metamorphosed and fantasized from in situ observation, 

revealing their sculptural forms and their temporal and spatial strangeness. 

This transformation strategy makes an expression of their immensity possible. 

Abstraction thus leads to an immersion in imaginary landscapes and a 

monumental wandering. Icebergs are transformed into figurative creatures 

with erratic movements, navigating an uncertain terrain disrupted by climate 

change.

Monumentality – Exhibition

The Wandering Monuments #2 is an installation composed of two video pro-

jections and twenty wood modules of different geometric, sonic, and haptic 

varieties. Two photographs—still images without movement or sound—

complete the exhibition and evoke the artists’ presence in the icebergs’ 

domain. As though representing a film set in distorted colours, the images 

show the protagonists from the back. The two artists have chosen to turn their 

gaze to the ocean’s immensity instead of the camera lens.

The videos juxtapose images shot during their research trip to Newfound-

land—between King’s Point and St. John’s—in which the monumentality, 

immensity, and temporality of the icebergs take the lead roles. The artists 

used various strategies to conceptually respond to these key players, in 

particular a formal doubling of their irregular forms in the image itself. Through 

a manipulation and colorization of the image, the natural object becomes a 

rather abstract form. Although anchored in reality, thanks to the presence of 

a flying bird or a piece of the ship’s engine on the screen, it is the monumen-

tality of the subject and form that makes the whole seem chimerical. 

A polyphonic sound composition, associated asynchronously with the video 

projections, is transmitted through the wood modules that are installed on 

the floor and equipped with transducers, providing a multisensory listening 

experience. Thanks to recording devices allowing us to hear the internal 
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dynamics of icebergs, as well as of the ocean and nearby landmasses, 

successive recorded layers of sounds of varied tones create a cohabitation 

of the cracking and fizzing of icebergs and the sounds produced by shellfish 

and coastal areas swept by waves, making the floor resonate in a unique way. 

The installation makes reference to the geometry of spaces, the built and 

functional geometry from which the sounds emanate and the organic and 

magnified geometry from which the images emerge. This formal relationship 

offers a new type of resonance between the immensity experienced at the 

observation site and the monumentality experienced in the exhibition space.

— Marie-Hélène Leblanc

Translation: Oana Avasilichioaei


