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An artist walks to the train tracks. She folds over and places a handful
of pennies on the rails. She departs through the tall grass. An act of
abrupt violence occurs when the train passes—or, we have to imagine
this part. The pennies flattening and flying in an instant, their value
stripped, alchemized, strewn. The artist returns to gather the coins,
which requires finding them. Bent over, fingers traveling along
wooden slats. The copper ovals slide into overall pockets and skirt folds.
She travels them to her studio, where they will be further transformed,
an annihilated currency restored as symbol. Every day, the artist
repeats this act of consequence. 

What glints in the sun such that we miss its shadow? 

SɖmmȒȇiȇg

YeȇٮCǝaȒ Lǣȇ

Alchemiɿed٦ SɎȸeɯȇ٥ 
Tȸaciȇg YeȇډChaȒ Liȇڗɀ SɖȅȅȒȇǣȇg 

Yeo-Chao Linټs pendulum is zeroing-in on minerals in this, the final
instalment of her triptych devoted to dowsing (“water witchingٺ).
Taking Canadian pennies—thousands of them—Lin flattens and hand-
rivets them to form an organic line that traces the OBORO gallery in
mid-air. The trail raises a shadow beneath it, made of enameled steel: a
foot beneath, slightly offset. Viewed head on, the two thin lines appear
like water snakes suspended in the water mid-swim. Serene, briefly in
parallel, soon to cross. 

Aɀ Aboɮe So Beloɯ. In an artist statement, Lin evokes “the jewel like
copper and [its] underbelly,ٺ resource extraction. The Canadian penny,
which was put out of currency in 2013 when it began costing 1.6 per
coin, is not dissimilar to the Canadian railway system in terms of what it
took from the earth, and from disenfranchised populations, to make.
The tracks exploited Chinese labor workers (many of whom died due to
inhuman work conditions) as they arterialized the shuttling of
extracted resources such as wood, fuel oil, and metals. In 1876, the
Indian Act provided the government with “the legal framework to
privatize and appropriate Indigenous lands crossed by the rails,
bringing violence, famine, and territory loss to the First Nations,ٺ as Lin
writes. A long shadow heaves beneath the rails. 

Magic surrounds these things, too. Pennies are for wishing on, a
practice dating back to when we lived in fear of mercurial gods. There
is a trail of pennies to feed the shadow in them. Then there is the
practice of throwing coins in wells, believed to prevent them from
running dry. If you find a bent penny, itټs thought to be especially
auspicious. Turning a penny over in your pocket at the sight of a new



mȒȒn bȸingɀ financial ɀɖcceɀɀِ Finding a ȵennɵ fȸȒm ɵȒɖȸ biȸɎh ɵeaȸ
iɀ eɴɎȸa fȒȸɎɖnaɎe٪Ȓȸً beɎɎeȸ ɵeɎً a ȵennɵ afɎeȸ a ȸainɀɎȒȸmً ɎhȒɖghɎ
ɎȒ haɮe fallen fȸȒm Ɏhe heaɮenɀِ 

IɎټɀ Ɏhiɀ cȒacɎiȒn Ȓf magic and ɀhadȒɯ ɎhaɎ enɮelȒȵɀ The SȵiȸiɎ
Keeȵeȸɀ Ȓf MakɖɎaڗaɵً ɀhȒɎ Ȓn lȒcaɎiȒn in Ɏhe ɎȸadiɎiȒnal Amiɀ
ɎeȸȸiɎȒȸɵ in Taiɯanِ In Ɏhe ɀɖȵeȸזٮ filmً Lin Ɏȸaɮelɀ ɎhȸȒɖgh ɮillageɀ
ɎhaɎ dȒɎ Taiɯanټɀ eaɀɎ cȒaɀɎِ The Ɏaliɀmanɀ and enɮiȸȒnmenɎɀ Ȓf Ɏhe
Amiɀً Ɏhe laȸgeɀɎ Ɏȸibe Ȓf IndigenȒɖɀ inhabiɎanɎɀ Ȓn Ɏhe iɀland Ȓf
Taiɯanً ȵaȸɎicɖlaȸlɵ caȵɎiɮaɎe heȸ lenɀً ȒfɎen fȸamed ɎhȸȒɖgh ɯhaɎټɀ
been lȒɀɎِ In a bȸief ɀȵeaking ȵaȸɎً a lȒcal ɎȸibeɀɯȒman deɀcȸibeɀ
hȒɯ a ɀiɎe Ȓf incanɎaɎiȒnً MȒȒn Caɮeً lȒɀɎ iɎɀ ȵȒɯeȸ ɎȒ ȒɮeȸɎȒɖȸiɀmِ
Lin haɀ ɖɀ liɀɎening ɎȒ Ɏhiɀ aɀ Ɏhe cameȸa fliɎɀ aȸȒɖnd aȵeȸɎɖȸeɀ ɎȒ
Ɏhe ɀeaً like Ɏhe ɯindȒɯ Ȓf a ȸɖinِ The cameȸa beginɀ ɎȒ ȸȒɎaɎe ɀȒ
ȷɖicklɵ ɯiɎhin Ɏhe ȸɖin ɎhaɎ Ɏhe ɯindȒɯ ɀȵinɀ like a magic lanɎeȸnً
cȸeaɎing a ȸeelِ AɎ iɎɀ cenɎeȸ iɀ an alɯaɵɀٮmȒɮing and neɮeȸٮ
changing ɀɖbjecɎً a ȸȒiling ɀeaِ 

SɎillneɀɀً elɀeɯheȸeً and ɯafɎing cȒlȒɖȸِ JȒɀɀ ȵaȵeȸɀ bɖȸn and a
ȵȸaɵeȸ flag flickeȸɀ in Ɏhe ɯindِ SȒ dȒ feeɎً jiɎɎeȸing in a ȸiɎɖal Ɏȸanceِ
EɮeȸɵɎhing clȒɀeٮɖȵً made ɀȒnȒȸȒɖɀ ɯiɎh aɎɎenɎiȒnِ 

Lin ɯaɀ ȸaiɀed in a mɖlɎifaiɎh familɵ in Taiȵeiً ɯiɎh gaɎheȸingɀ aɎ
BɖddhiɀɎ Ɏemȵleɀً Ɏhe ȒccaɀiȒnal eneȸgɵ healeȸ and Neɯ Age
cȒnfeȸenceً and a ɯeeklɵ ȵɖncɎɖaɎiȒn Ȓf Sɖndaɵ maɀɀِ In Ɏhiɀ
ȷɖilɎed cȒnɎeɴɎً heȸ ȵenchanɎ fȒȸ ɯȒȸking ɯiɎh maɎeȸialɀ and cȸafɎɀ
like gildingً ɎeɴɎileً cȒȵȵeȸ enamelingً glaɀɀً and meɎalɀmiɎhingً Ɏellɀ
ɖɀ ɀȒmeɎhing Ȓf Ɏhe aȸɎiɀɎټɀ aɎɎenɎiȒn ɎȒ Ɏhe aɖȸa Ȓf heȸ media and 

٪ Skɵ GȒȒdden

Ɏhe hiɀɎȒȸieɀ ɎhaɎ bȒnd ɖɀ ɎȒ Ɏhemِ CeȸɎainlɵ ɀhe Ɏellɀ ɖɀ Ȓf Ɏhe ɎacɎile
inɎeȸȵlaɵ beɎɯeen ɎhaɎ ɯhich cannȒɎ be ɀeenً ɎȒɖchedً Ȓȸ namedً bɖɎ
iɀ felɎِ 

In The SȵiȸiɎ Keeȵeȸɀً Lin ȵicɎɖȸeɀ fiɀhneɎɀ likelɵ belȒnging ɎȒ Ɏhe Amiɀ
fiɀheȸmen Ȓf MakɖɎaٔaɵ ٢Haɖlian٣ِ The neɎɎing Ɏhȸeɀheɀ in Ɏhe ɯindِ In
anȒɎheȸ cȒnɎeɴɎ Ɏhiɀ cȒɖld be ȷɖiȵɖً cȒȸdɀ knȒɎɎed ɎȒ ȸecȒȸd eɮenɎɀ in
Ɏhe Inca ȵeȸiȒdِ Aɀ Lin ɀcanɀ ɖȵ Ɏhe diɀɎended Ɏȸɖnkɀ Ȓf beɎel nɖɎ
Ɏȸeeɀً ɯe haɮe a ɀimilaȸ ɀenɀe Ȓf Ɏime being meɎed ȒɖɎ in landɀcaȵeِ 

In A Teȇdeȸ AcɎً Linً inɀȵiȸed bɵ Ɏhe ȵȸacɎice Ȓf idenɎifɵing ɀɵmbȒlɀ in
Ɏea leaɮeɀً diɮined heȸ fallen haiȸ fȒȸ ɎɯȒ ɵeaȸɀِ The ɯȒȸk iɀ lighɎ aɀ iɎ
Ɏȸeadɀ and ɀhimmeȸɀ in Ɏhe mind aɀ a ȵȸȒɮȒcaɎiȒnِ 

Theȸe iɀ ɯhaɎ haȵȵenɀً and ɯhaɎ iɎ cȒɀɎɀِ AcɎiȒnً ȸeacɎiȒnِ A needً a
Ɏakingً and ɯhaɎ fȒllȒɯɀِ A line ɎȒ Ɏhe Ɏȸain ɯiɎh Ȓne Ɏhing in handً
deȵaȸɎing ɯiɎh anȒɎheȸِ Lin Ɏȸaceɀ Ɏheɀe inɎeȸdeȵendenɎ lineɀً
accenɎɖaɎing Ɏhe haiȸټɀ bȸeadɎh ɎhaɎ lieɀ beɎɯeen Ɏhem٪ɎhaɎ miɀɀed
bɖɎ aɀɀɖmed acɎ ɎhaɎ cȸeaɎeɀ a deficiɎً a gȸȒȒɮeً a ɮiȒlenceً a ȵaɎɎeȸnِ

WhaɎ glinɎɀ in Ɏhe ɀɖn ɀɖch ɎhaɎ ɯe miɀɀ iɎɀ ɀhadȒɯّ 
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